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vate property, and denounced racist discrim-
ination, human rights violations, violence,
and war. In Chapter Nine, Chowdhury ana-
lyzes traditional left-wing and more recently
emerged right-wing postcolonialisms in
India. The chapter scrutinizes how right-
wing political parties sought to capture the
critique of colonialism but how different
these forms of postcolonialism are, thereby
illustrating how political and politico-
philosophical thought crosses borders and
transforms while doing so. The chapter
shows how the political right wing uses post-
colonialism to advance its nationalist goals,
meanwhile remaining silent about its own
exclusionary tendencies, including internal
hierarchies based on a caste system.

Focusing on a particular form of visual and
narrative expression, Chapter 16 provides an
in-depth analysis of films and documentaries
on the borderlands—border cinema—
produced in Mexico and the United States.
Ahmed Abidur Razzaque Khan and Abdur
Razzaque Khan scrutinize representations
of the Mexico-U.S. border, its stereotypical
manifestations and stereotypical characters
perceived as inhabitants of this borderland
that have sought to erase the presence of
native populations, here namely the Tohono
O’odham Nation. Beyond mainstream cine-
ma, the authors discuss possibilities of alter-
native knowledge production via indepen-
dent documentary filmmakers’ subaltern
narrative work that, they argue, has “made
some noise on the visual medium” (p. 237).
They do not suggest that independent docu-
mentaries would necessarily revolutionize
the film industry or the perceptions it gener-
ates but show examples of how to increase
the available stock of stories.

Chapters in this edited collection are writ-
ten very well and bring forward examples
from different countries, continents, and aca-
demic traditions, highlighting the need to
engage borders and the arts in multidisciplin-
ary ways. While the book does not shy away
from the suffering and violence produced
by thought systems that build and endorse
borders and boundaries, it shows examples
of counter-thought and action that have
been able to challenge these thought systems
both contemporarily and over time. It is
therefore refreshing reading for those of us
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tired of dismaying accounts of increased mil-
itarization and xenophobia that are unfortu-
nately common in different parts of the globe.
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In We the Men: How Forgetting Women'’s Strug-
gles for Equality Perpetuates Inequality, legal
scholar Jill Elaine Hasday offers fresh, timely,
and bold new arguments that both comple-
ment and extend our existing understand-
ings of why gender inequality in the United
States is so persistent. We the Men makes
compelling claims about the structural and
quotidian causes and consequences of this
inequality by focusing largely on how wom-
en’s rights and activism have been neglected
and forgotten. Using analyses of judicial
opinions, nationwide commemorations, aca-
demic and journalistic perspectives, and
profiles of historic figures and events pri-
marily from the early 1900s until today, Has-
day shows how these silences perpetuate the
supremacy of men in the United States. The
book demonstrates how gender inequality is
etched into so many of our institutions and
structures, how feminists have successfully
upended the status quo despite significant
resistance, and why it is critical to continue
the fight for gender justice.

The book covers a lot of ground and bene-
fits from its very clear organization. Its four
sections are “erasure,” “distortion,” “‘conse-
quences,” and “hope.” Each of the first three
sections includes two supporting chapters,
and the last, “hope,” has one chapter. This
organization creates a very effective narra-
tive arc, attracting readers of various back-
grounds without sacrificing intellectual
sophistication. Beginning by outlining how
courts and commemorations in the United
States routinely deny women’s contributions
and history, the book then moves into an
analysis of the many ways in which our
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collective memories perpetuate a notion that
women in the United States are more equal
than they actually are. Hasday then explains
why and how this matters to women today,
notably including the ways in which the false
but common narrative of women’s equal
standing in the United States fuels both
anti-feminism and ongoing gender inequali-
ty. We the Men concludes with “Hope,”
which presents some ideas for creating
a more equal and just future. While relative-
ly short, the sentiment of the action-oriented
final section is welcome.

A forte of the book is its wide-ranging
research, including in-depth profiles of over-
looked important historical figures, detailed
descriptions of court cases, and a re-
examination of taken-for-granted records of
noteworthy events. These analyses illustrate
the variety of political actors and collective
memories that uphold the status quo and
ultimately erase women’s contributions. For
example, Hasday explains how many of the
conventional histories about how women in
the United States gained rights emphasize
men’s legal contributions to women’s
advancements rather than a more compre-
hensive view of how women achieved suc-
cess because of generations of feminists orga-
nizing and agitating for these rights (e.g., the
origins of Title VII). The term “spontaneous
enlightenment,” by which the author means
overlooking women'’s agency, mobilization,
and demands for equality in favor of high-
lighting men’s role as judges or leaders
who are then given credit for bestowing
rights upon women, may be applicable to
a wide range of incidents of social change.

This deep research particularly shines in
the author’s descriptions of notable women
and feminist mobilizations, some of which
I'm guessing will be as unfamiliar to many
readers as they were to me (bolstering the
author’s argument). One of the standout dis-
cussions in this book is the author’s descrip-
tion of New York suffragists protesting the
Statue of Liberty unveiling in 1886. The
New York suffragists mobilized by charter-
ing a boat and holding a protest during the
ceremony because, although the figure of
a woman was chosen to represent liberty,
women in the United States didn’t actually
have access to political liberty. This example

encapsulates a number of contributions of
this book—women’s erasure from nation-
defining events and monuments, and the
feminist pushback that is oftentimes ignored
or not included in our collective history.
Throughout the book, I appreciated Hasday’s
demonstration of the significant erasure of
women and feminists from public life, com-
memorations, and legal rulings, while the
book was also filling in the gaps by highlight-
ing women who made this history.

With the weaving together of wide-ranging
evidence, Hasday shows the mechanics of the
systematic erasure of women and feminists.
In unravelling the complexities of these
dynamics in an organized and impeccably
researched way, the reader understands that
gender inequality and the devaluing of wom-
en’s contributions to our history and current
life happens as a result of clear steps and pur-
poseful decisions that ensure the continua-
tion of men’s elevation in public life and,
indeed, also ensure the security of men’s
basic rights and bodily autonomy at the
same time that they strip women of these
basic rights. Hasday argues, for example,
that the judges who rule on so many life-
changing cases are very much both creators
and products of our unequal culture, rather
than being somehow removed from the rest
of the world. The significance of the interplay
between courts and society outside the courts
is a common thread throughout the book.

In what is perhaps the book’s strongest
section, “Distortion,” Hasday digs into the
judges, politicians, and powerful figures
who throughout history have commonly
(and falsely) declared women’s equality.
She shows how this myth has been paradox-
ically utilized to justify the lack of women’s
rights and to fuel anti-feminist mobilization.
Hasday focuses primarily on how the over-
statement of women’s success is a habitual
narrative that has shaped many significant
court rulings that strip women of their rights,
and how this rationale and these court cases
continue to have a profound effect on wom-
en’s status in the United States. The most
striking example of courts denying women
their rights while simultaneously outlining
the rights that women have is in her analysis
of the Dobbs majority opinion. Hasday
argues that starting in the early 1900s, the
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specter of the United States being more gen-
der equal than it is indeed shaped court deci-
sions about many issues that affect women
directly. Many scholars, particularly those
studying feminism, have examined the rela-
tionship between the successes of feminist
mobilization on the one hand and the exag-
geration of feminist successes and women'’s
equality on the other hand. This is used by
scholars to understand resistance to femi-
nism. The data that support these findings
are often based on analyses of popular cul-
ture and media narratives. Hasday extends
this argument to show the broad institutional
embeddedness of the overstatement of wom-
en’s equality and its lasting power.

There are a number of discussions about
the intersections of race and gender inter-
spersed throughout the book, although it is
easy to imagine a follow-up book with more
in-depth intersectional analysis. Neverthe-
less, Hasday’s approach to the topic of gender
inequality is welcome on several dimensions.
First, Hasday incorporates many different
arguments from social movements, historical
perspectives, and law. As such, the book
would be appropriate for students of law,
sociology, gender studies, and political sci-
ence. Non-academics who are interested in
the topic would certainly be drawn to read
it. While I plan on citing Hasday’s book in
my scholarly work, I also look forward to
sharing some anecdotes from the book the
next time gender comes up at a social gather-
ing (I'm a super fun party guest, obviously).
Second, Hasday is not shy about applying
her historical arguments to today’s judicial
and political climate. Because of its compel-
ling data sources, lively and engaging tone,
and timely topic, We the Men makes an
important contribution to our understand-
ings of gender inequality and social change.
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Maja Bak Herrie’s Thinking through Data:
How Outliers, Aggregates, and Patterns Shape
Perception examines the aesthetic dimension
of key statistical concepts that underpin
our data-driven world. Herrie’s point of
departure is the idea that these omnipresent
statistical =~ objects—particularly outliers,
aggregates, and patterns—aren’t simply
technical facts of contemporary social life
but are enrolled in processes of mediating
the social. Although keenly interested in
the social process of counting—the making-
of-categorical-decisions about who and
what is included and excluded in a count—
Herrie focuses on data visualizations as aes-
thetic objects and processes that mobilize
knowledge production while also being
knowledge products themselves. By doing
so, she decenters a common emphasis on
quantification and the mathematical formu-
las that form the basis of algorithms.

In the book’s introduction, Herrie introdu-
ces her main analytical device, the “digital
object”—laboriously developed through an
etymology of the word “digital” and a nod
to Michel Foucault’s dispositif when position-
ing an object as centering attention by taking
on a certain form. Digital objects, for Herrie,
are theoretical concepts that are expressed in
data visualizations. This approach allows
a new focus on the performative, symbolic,
and political work these data representa-
tions accomplish. To work through the con-
sequences of this argument, Herrie analyzes
three major statistical artifacts in three dis-
tinct chapters: outliers, aggregates, and pat-
terns. Her empirical work focuses on con-
temporary artists whose works interrogate
the aesthetic and epistemological dimen-
sions of these statistical entities.

The first chapter, on outliers, discusses
Rossella Biscotti’s project “Other” (2013-
2016), which visualizes institutional and



